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Places Discussed

Timon’s house. Large, richly appointed abode in Athens in which Timon’s wealth and good nature win him
many false friends and hangers-on, as his vast hall becomes the site of a procession of characters who prey
upon his generosity. Loud music, masques, great banquets, and Timon’s bestowal of lavish gifts on guests are
customary. William Shakespeare’s purpose here is to reveal through the setting and ceremonious or formal
modes of conduct how the prodigal and ostentatious Timon is exploited. The hall itself is important for the
play’s second banquet scene, in which Timon somberly parodies religion in his bitter misanthropy by serving
lukewarm water and stones to his fellow senators.

Cave. Place near the seashore where Timon lives after rejecting Athens. The senate (a pure fiction on the part
of Shakespeare who clearly was thinking of Rome), Lucullus’s home, and Sempronius’s house are minor
settings in short and relatively minor scenes; they take a secondary position to the cave where Timon is alone.
Timon’s first great soliloquy comes as he looks back at the walls of Athens and ferociously condemns the
city and its inhabitants to total ruin.

The surrounding woods are within an otherwise barren coast that is filled with strange noises, wild beasts, and
birds of prey. The extreme harshness of this setting accords with the mental and emotional state of Timon,
whose character is revealed by misfortune. Starved and ragged, he has to dig for edible roots to survive.
However, within the cave he discovers gold that he gives away as his sign of abnegation. His end comes when
he disappears into the cave; however, Shakespeare does not reveal whether his death is by suicide or natural
causes.
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