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Othello

Othello, the drama’s vain hero, is a Moor--traditionally interpreted as a black man--who wins the heart of
Desdemona with his rollicking tales of battle and adventure, much to the dismay of her father and the
Venetian court of which they are a part. Othello is a military man, ill at ease with public pomp and
circumstance. The plot speeds up quickly when Iago, a subordinate of Othello, vows revenge after he has been
passed over for promotion.

What follows is a series of intrigues in which lago slowly convinces Othello of Desdemona’s infidelity with
Cassio, the lieutenant to whom Othello had given the position [ago had sought. Othello’s inability to relate to
individuals on a personal basis makes him a poor judge of character and highly susceptible to the ruthless
Iago’s machinations.

Oblivious to Iago’s scheming and the transparent innocence of his wife and lieutenant, Othello is ultimately a
victim of his own naivete and implacable ignorance. The final verdict upon Othello’s character, despite what
he claims in his final speech, is that he loved neither “wisely” nor “too well.”
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