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Places Discussed

Leonato’s house. Home of Leonato, the governor of Messina on the island of Sicily, which during the
thirteenth century in which the play is set was an important European cultural center. The governor would
have had rooms enough in his house lavishly to entertain and host nobles from the artistic and intellectual
Italian cities of Florence and Padua, as well as the one of the most powerful independent kingdoms in
medieval Spain, Aragon. Although most of the governor’s guests are Italians, they are regarded as foreigners
in Messina, and as such, are easily duped.

The grounds around the house contain an elaborate orchard described in act 1, scene 2, as having a
“thick-pleached alley” or an arched walkway lined with trees whose boughs are interwoven. The thickness of
the boughs would hide anyone who wanted to overhear a conversation; in this way, Shakespeare could present
secrecy and comedic intrigue.
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